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They’ve been going in 
and out of styie. 

“Virgin offered us a new deal, and it 
wasn’t a good one”. Paul Bailey 



Outside the Green Shed, Oct.9th 1996. Photo by Erica Wexier. 


T here was no golden 
handshake, no pinning 
of medals and no 
farewell speech. June of last 
year witnessed XTC and 
Virgin officially parting com¬ 
pany without so much as a 
‘Best Wishes’ card signed by 
the staff. But given the fact 
that it was nearly “twenty 
years ago today” that the 
‘kidz’ from Swindon signed 
up, we should be safe in 
assuming that most of the 
original Virgin staff members 
are long gone. 

Knight Errant Paul Bailey, 
who took over the business 
duties from a beleaguered 
Andy, finally managed to 
bring the curtain down, termi¬ 
nating a contract that, from 
the bands perspective, 
appeared to get smaller as 
their musical horizons contin¬ 
ued to stretch. “Virgin did offer 
us a new deal” says Paul, 

“And it wasn’t a good one. I 
said, to be quite frank it would 
be better for all concerned if 
we left, have a fresh start. 

XTC is so loved by the record companies, 
they all want them, but I’m telling them this is 
not a trophy!” 

“We’ve had a whole career of being 
ripped-off and being dealt with very shab¬ 
bily by a whole bunch of people. We’re not 
going to stand for any more nonsense” 

Dave Gregory 

XTC might still be wandering in this busi¬ 
ness milieu if they hadn’t handed the job over 
to Paul Bailey. It’s definitely a full-time gig, 
making sure that nobody moves any pieces 
without someone watching. “I found it stag¬ 


gering” says Colin. “After a day on the phone 
talking about business, I hate it, you don’t feel 
like writing songs or doing anything musical¬ 
ly”. 

Reluctantly, but out of necessity, artists are 
becoming more and more participating play¬ 
ers in keeping an eye on their remunerations. 
“The longer you stay in this world, the more 
you realize that it’s all business, the artistic 
side just pales in significance” continues 
Colin. “I had a conversation with Robert Fripp 
recently and I was amazed to hear how much 
of a businessman he is, the amount he knew 
about contracts and stuff. Obviously being in 
the business that long...I’m surprised he was 
interested!”. 
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Sounding Out 

“It’s been a hell of a bloody lay-off 
but when we come back on the scene 
it will be different.” Colin Moulding 

T he hard work and patience displayed by 
the band and Paul Bailey will hopefully 
pay off very soon as they move towards 
signing with a record company that will take 
them into the next millennium. A combination 
of circumstances and attitudes have deter¬ 
mined the course taken by XTC during their 
career. While many bands have enjoyed suc¬ 
cess by catering to commercial trends, the 
musical policy for XTC has always been 
developing their own highly personal musical 
instincts. Coupled with the remedial decision 
to stop touring, they’ve presented a conun¬ 
drum to a business that prefers to function in 
contrived situations. “REM disappear for 
years and then go back out touring; giving 
impetus to what they’re doing. This band 
doesn’t do that” says Paul Bailey. “That’s not 
to say they won’t do live stuff ever again. I 
suppose I have something of a crusade in my 
life to get them to play live, but the main thing 
I want is to make sure they have the right deal 
with the right people. To give a new impor¬ 
tance to the band, and with a new company, 
they will achieve that”. 

“We’re not just gonna give these songs away 
to whoever takes us on. We’ll have to be seri¬ 
ous about it and be fair” Dave adds. “Once the 
business is out of the way, we’ll be going hell 
for leather!”. 

“Most bands break up through lack 
of inspiration. They just run out of 
ideas, or they don’t want to do it any¬ 
more. With us, we’ve got more songs 
than we know what to do with and we 
can’t get a deal.” Dave Gregory 

Let’s assume / hope that very soon XTC will 
have the record company they deserve with 
the people that, as Paul Bailey says, “will do it 
all properly.” Does the band go into the studio 
and record all the songs that have been 
amassed and put out a double CD? Or as 
Paul Bailey would have it, “instead of releas¬ 
ing one big wodge of music all in one go, put 
it out in little bits, keep it going. I’m just trying 
to get Andy to see the sense of it.” “I’d like to 
record it all in one go,” adds Dave, “Then put 
it out as two separate albums either six 
months or a year apart. Keep the pot boiling.” 


You Say You Wanna 
Revolution? 

“The next two albums have been 
written.” Dave Gregory 

I f this is going to be a new beginning for 
XTC, we may well see changes in more 
than one area of their Modus Operandi. 
This urgency for change is something the 
band has talked about before. Colin for one 
has steadily championed the need for ‘rein¬ 
venting yourself ‘. “When you’re a long - sur¬ 
viving group, every now and again you need 
to cut out the dead wood, have a re - think, 
and say we’ve gotta side - step. When this 
next record is made, I think people will say, 
‘Christ, this is different!’ What I don’t want 
them to say is, ‘This sounds like XTC.’ If peo¬ 
ple hear this recorrJ and tfiink, well, this is 
more of the same, then the whole thing is 
gonna die. I think there were too many simi¬ 
larities between 'Oranges K I etnons’ and 
‘Nonsuch’. But I ttiink we’ve got a brand new 
vibe happening, we're doing sonujlhing differ¬ 
ent; it’s a conscious eltort." 

He also finds tiirnself clearly at orids with 
trends that have been takincj place in the stu¬ 
dio. “Music today sounds so much the same. 

I think it has a lot to do with the digital age, 
everything sounds so (Jigital. It you listen to 
older records there’s a lot rnoie magic about 
them because they wererr’t so an.ilysed and 
notes and beats were blurrrjd. loday every 
note and beat seems to tiavo be(!n polished 
with disinfectant. When people play, it’s with 
emotion, whereas machines level everything 
up to the closest barline. I’ve treen noticing it 
more because I started in ttie analogue age 
and I’ve grown up with the (iigital age and my 
feelings are going back to the analogue. It’s 
not so crucial to get everything rigtit. beat for 
beat and note for note. Sometimes you can 
go the other way, make a few mistakes. It’s 
worth sacrificing that for a bit of spirit! Tfiose 
mishaps can put a smile on your face. Tfiere’s 
a certain charm about them". 


Frivolous Tonight 

“One of the best things I’ve done, 
musically and lyrically.” Colin Moulding 

C olin’s uneasiness with the 

computer/song-writing relationship has 
created a personal renaissance with 
the guitar. He confidently feels that some of 
his best work is now happening for him. “I’ve 
had an enormous break and I feel a lot more 
rejuvenated. I’ve gone off computer-y stuff 
and on to more acoustic. The origins are just 
me sitting and strumming; it’s entirely different 
from the way I used to write. Some of these 
songs will obviously make it into the electric 
world; a lot of them will want piano and elec¬ 
tric guitar. They’re a pretty odd bunch, which is 
good. They seem more honest, on firmer 
foundation than the songs I wrote for the last 
album. I finished one song not long ago, it 
took me ages to finish the lyrics. It’s called 
‘Frivolous Tonight’. What people are going to 
make of it I’m not quite sure, it’s not of its time, 
but I think it’s one of the best things I’ve ever 
done.” 


Quizzing On My Bass 
Seiections 

I t must seem like everybody’s making an 
album, especially when you’re itching to do 
yours. Unless you’re a tight - knit little organ¬ 
ism or group, people always seem to be look¬ 


ing for guitarists, drummers and bass players 
to help in turning their concept into a real lis¬ 
tening experience. Andy is usually asked for 
his song-writing ideas, Colin for his bass play¬ 
ing, and Dave for his all-round consummate 
musicianship. In all cases, to pull in a member 
of XTC for the project is a sprinkling of star¬ 
dust to the brew. But these excursions some¬ 
times end in a cul-de-sac that seems to deliv¬ 
er nothing but frustration. 

Andy (who has been shanghaied many 
times) and Colin both had the “What the...?” 
encounters recently.“Dave’s been working on 
this Steve Hogarth record - he’s the lead 
singer of Marillion - and I got involved” com¬ 
ments Colin. “They said, ‘We’re gonna get 
Colin in’, I guess as some sort of novelty 
value, and I worked two weeks on rehearsing 
these songs. They already had Dave 
Stewart’s bass player who played on 
“Everything”, so they were going to decide 
whose bass they were gonna use. So we 
rehearsed about three songs and then it got 
whittled down to one. Then I said, ‘Can we cut 
this track again with another drummer’, 
because the drums weren’t “all that”. They got 
Clem Burke, ex-Blondie drummer. Then low 

and behold they said, 
‘It’s too late, we’ve run 
out of studio time’. So 
I’m not a contributor; 
you don’t get nothing 
from it.” 

On the bright side, Dave 
appears with guitar and 
keyboards. The Ip was 
released in December 
1996 . 

Back to the dark side 
and more head games. 
Andy’s involvement with 
ex-Talking Heads lumi¬ 
naries, Chris Frantz and 
Tina Weymouth, turned 
pretty sour after the 
artistic collaboration 
was finished. Seems 
like Andy was promised 
a certain percentage only to be told that “cer¬ 
tain limitations and restrictions apply.” “If it was 
possible to come to blows over the phone I 
think they probably did” reports Colin. “It 
makes you think everything should be han¬ 
dled through a manager. It’s a sad state of 
affairs if you can’t negotiate with other artists”. 



The Green Shed, Oct. 9th 1996. Photo by Dave Gregory. 
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Take That, And That 

“I did loads of guitars on it” Dave 
Gregory 

A merica experienced only one 
Beatlemania. Britain seems to invent a 
new one every few months. The 
monastic life, or living in the U.S. was the only 
way you could have avoided Take That. 
Purely a singing and dancing act, they were 
mega copy for the popular press in the U.K., 
while the more discerning periodicals tried to 
ignore them. Last year saw their demise, and 
Mark Owen (the cute one who received the 
most fan mail) seems to be the first out of the 
gate with the obligatory solo album. With the 
desire to shed his teen idol image, Owen 
requested John Leckie to produce something 


It’s a good album, I was pleasantly surprised, 
our readers should check it out. I’m playing 
bass on it which I was really nervous about 
doing. I’m not a bass player at all and I told 
them that, but they said ‘No, no, we don’t want 
a professional bass player, we want it a bit 
naive; simple and unaffected.’” 

Guaranteed To 
Raise A Smile 

I t’s no secret that the Beatles loom very 
large on Dave’s musical landscape. He’s 
spent many hours laying down Lennon & 
McCartney tunes to near perfection. 
“Strawberry Fields Forever” was one of the 
first with Andy as guest vocalist. More recent¬ 
ly, Dave allowed 



That tambourine line-up in full...Clem Burke; D.G.; Steve Ross; Luis 


Jardin; Jolyon Dixon. Abbey Road, Studio 2. Aug.16th 1996. Percussion 


overdub for Mark Owen’s “Back Pocket And Me”. Photo by Cassell Webb. 


Joachim Reinbold to put 
his brilliant version of “I 
Am The Walrus” on a 
very interesting CD 
called "Without The 
Beatles". If you’re an 
avid Beatle fan, plus a 
great musician to boot, 
there’s always some 
kind of tribute or com¬ 
memoration going on at 
any given time. It just so 
happens that 1997 
marks "Thirty Years Ago 
Today", and some¬ 
body’s got an idea, a 
great idea. To book 
Studio 2 at Abbey Road 
for a week and have 
guest musicians and 
vocalists come in to play 


with “a Radiohead feel to it”. Leckie teamed 
up with Craig Leon, and Dave Gregory was 
summoned for Rock ‘N’ Roll duty. 

“We had a great time making it, I think it will 
surprise a lot of people. We did it all at Abbey 
Road. It really has a vibe and a sound, it’s not 
just the desk and controls, it’s the actual room 
itself.” The album, curiously entitled ‘Green 
Man’, was released in December. The 
Christmas (96) single, “Child” is “very much 
what you’d expect from Take That, but the 
rest of the album has got a lot of rock stuff on 
it ” 

“I started working with Craig about a year 
ago on a record that’s just been released by 
Martin Phillips of The Chills called “Sunburnt”. 


and record ‘Sgt. 
Peppers’ “I almost hesitate to talk about it,” 
says Dave. “Because when I talk about things 
like this they never come off (fingers crossed, 
Dave.) But I’ve been asked to be part of the 
core band that comprises of Zak Starkey on 
drums, Jools Holland on keyboards, Dino 
Palladini on bass, with me on guitar, and I 
think they asked Johnny Marr. The plan was 
to start rehearsals last October, but it’s all 
been put back because Zak Starkey has 
gone off touring with The Who and he’s not 
available. We’re going to record the entire 
album from beginning to end, 41 musicians 
plus guest vocalists, all in Studio 2, playing, 
singing, and being filmed live. I’m looking for¬ 
ward to doing it, be a Beatle for a week!” 
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The XTC Singles 
1977-1992 

T O let your hand carefully trace its way 
around the corrugated fossil shell on the 
limited edition cover of ‘Fossil Fuel’, is 
like reading ancient braille. Spiralling down 
towards the very beginning of its origin, 
“Science Friction burns my fingers!” is as 
compact as it gets. It could only expand from 
here, and to make the outward jour¬ 


realise. They lock you away with the other 
stuff they don’t want to think about. Now, let’s 
see, if we can just move a little - there’s 
enough gold discs here, one must be yours. 
I’m sure we’re owed a few. Over here, what’s 
this? Peter Gabriel. And over there it’s, let’s 
see...Whitney Houston, no sorry, Michael 
Jackson, no, actually it’s Diana Ross - before 
the transplants. Who else is here, you can see 
that I’m in good company. Who’s this? 
Oasis...oops, sorry, it’s the Beatles. Why am I 
in this cupboard? Well, actually that is a good 


ney is to travel along your own life 
labyrinth. Under the skirts of liberty, 
beyond making plans, towards a 
world wrapped in grey. 

“If we never made another record 
ever again, this proves beyond any 
doubt we were a good little band”. It 
seems like most music critics have 
agreed with Dave Gregory’s opti¬ 
mism and reviews for the CD 
acknowledge the bands incredible 
catalogue. 

T he interview that follows 
appeared in an Internet News 
magazine. It is one of only a 
handful that Andy agreed to do in 
promoting the release of ‘Fossil 
Fuel’. 

Senses Still 
Working Overtime 

By Mike Gee 

I t’s a case of are you receiving me? 
A legend stuck in a storeroom full 
of memories. Andy Partridge, 
awfully funny bloke and principal 
songwriter with Brit quasi-psychedel- 



At the Hammond, Abbey Road, Studio 2, Aug.14th 1996. It’s 
All Too Much...the ACTUAL organ used by the Beatles and 
countless others on all their Abbey Road recordings. The 
Steinway in the foreground has been in that room since the 
year dot, and featured on countless Beatle tracks. Photo by 
Stan Ross. 


ic rustic pop essentials, XTC, is hav¬ 
ing one of those days. He’s quick on the 
monologue and probably could have made it 
as a stand-up comic if he didn’t have the abil¬ 
ity to write the kind of peerless pop song that 
insinuates its way in the subconscious and 
there loops in an endless refrain of blissful 
harmony and melody. 

“I’m nailed here at Virgin Records in London 
in a salubrious storeroom filing cabinet cum 
room,” he moans. “Truth is. I’m squatting 
here with damaged gold discs and boxes. 
This is what comes of being not famous, you 


question, especially considering I’ve just 
realised I could have done these interviews 
from home. Why I didn’t is also a good ques¬ 
tion.” 

That Partridge finds himself in a tricky situa¬ 
tion is an understatement. A man of few past 
words when it comes to chatting with the 
press, he’s agreed to do just 13 interviews 
worldwide to promote the release of the thor¬ 
oughly excellent and commendable “Fossil 
Fuel; The XTC Collection” - 31 utterly memo¬ 
rable brainy songs about ‘Nigel's’, Peter 
Pumpkinhead, God, farmboys, pretty girls, 
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boats, trains, the Statue Of Liberty and the 
Tower Of London, the dark side of the psyche, 
sex al fresco, illicit romance and life’s great 
monopoly game, all delivered with the kind of 
literary ability that had ‘em clobbered as being 
“swots”, “too clever 
by half” and “intel¬ 
lectual smart- 
arses”. 

Partridge dealt 
such euphemisms 
a quick swat on 
1989’s ‘Mayor Of 
Simpleton’ from the 
sprawling ‘Oranges 
& Lemons’ double, 
dismissing intelli¬ 
gence as a roman¬ 
tic necessity while 
in the same breath 
reaffirming the old 
hippie faith in ‘The 
Loving’. But we’re 
getting ahead of 
ourselves here. 

Flashback to 
Swindon, Wiltshire, 
sometime in the 
m i d - 1 9 7 0 ’ s . 

Swindon is not a 
centre of cultural 
learning - well, 
actually it’s not 
much at all. The 
local outfit is called 
The Helium Kidz, a 
midlands imitation 
of the by-now leg¬ 
endary New York 
Dolls. They don’t last - it isn’t surprising. But 
from their rapidly forgotten remains rises a 
band who will not only last two decades, but 
will also survive new wave, old wave, retro 
and being on strike for four years. That’s right, 
XTC have been on strike for the past four 
years - and it ended just six weeks ago. A 
label thing with Virgin from whom they have 
now finally parted company with this collec¬ 
tion of their singles (and a couple of bonus 
tracks). 

“Actually, it’s kind of ironic. I’m very glad they 
picked ‘Wrapped In Grey’ for a single (it was 
their last). That was the final straw with Virgin 
because they withdrew it from the shelves 
immediately after they released it, which 
made us go on strike. It’s kind of a symbolic 
thing. It ends the album and the relationship.” 
That relationship began in 1977 when Virgin 


were the new kids on the independent block, 
locked into the Brit punk and new wave 
moment and headed by the also awfully 
clever Richard Branson. Amidst a stormy sea 
of speed riffing, dyed hair, pierced every bit 

possible, 
mohawks, motor- 
mouths, pogoing 
and pained anar¬ 
chy, XTC 
Partridge, co-song¬ 
writer Colin 

Moulding, Barry 
Andrews and Terry 
Chambers - were a 
sci-fi quartet that 
somehow came 
across like a rose 
from an English 
garden while man¬ 
aging to sound like 
a collision of Syd 
Barrett psychedelic 
Floydianisms with 
Roxy Music ten¬ 
dencies and the 
Stranglers post- 
Doors keyboard 
mantra. They 
weren’t ‘Down In 
The Sewer’ and 
they weren’t 
‘Country Life’ but 
they understood 
‘Careful With That 
Axe Eugene’ and 
‘Emily Layne’ - and 
if you stuck ‘em all 
together and added 
a splash of punky hyperactivity for good mea¬ 
sure, it sort of made sense. 

Their debut, ‘White Music’ meshed disso¬ 
nance and unresolved melodic lines with a 
blatant attack on rock conventions while their 
second, ‘Go2’ was a helter skelter of menace 
and jerky rhythms - and it offered the wonder¬ 
ful ‘Are You Receiving Me?’. By their near¬ 
classic ‘Drums & Wires’, they’d got the buzz- 
saw out of their system and proceeded to dish 
out such timeless wonders as ‘Life Begins At 
The Hop’, ‘Making Plans For Nigel’, and ‘Ten 
Feet Tali’. 

As the 80’s progressed so did XTC - always 
around the core of Partridge and Moulding - 
with two classics, ‘Black Sea’ - a rich and 
diverse landscape of undanceable rhythms, 
intricate interplay and gloriously smart lyri¬ 
cism that included the marvellous ‘Generals & 


Majors’, ‘Towers Of London’ and ‘Sgt. Rock’. 
The poetic, song-cycle ‘Skylarking’ 
embraced rural Britain, its romance and histo¬ 
ry, and brought the very essence of D. H. 
Lawrence to music. In its atmospheres, his 
Sons And Lovers and Lady Chatterley and 
her lover could be found taking afternoon tea 
by the River Avon and sharing dinner down 
the pit. “I can’t listen to the early stuff any¬ 
more,” says Partridge, shuffling for a better 
resting space. “It’s like a photo of yourself as 
a teenager with acne and a haircut, like a 
member of Slade (‘Cum On Feel The Noize’) 

- the gaucheness of youth. Our early records 
are mines, museums, cosmos’s, packed full of 
the naive gaucheness of youth and I can’t 
take it anymore. It’s my youth we’re talking 
about here. It’s like anybody pulling out their 
worst clothes and showing everybody. On our 
early records we didn’t know what we were 
doing. We were just naively, noisily energetic 
and thankful to be making records. Our songs 
were about the stubbly, pimply, yelling stuff 
that youth is about. We had to grow up in pub¬ 
lic. Our song-writing is halfway decent now 
but it took a lot of time. Our song-writing then 
was semen stained - you know, crispy and 
slightly pearly and you don’t want to have it 
on the sheets in a guest house. We had to do 
our learning in public; most bands do if they 
hold together - and most don’t, they fold after 
two albums. But if they do hold together and 
grow, the song-writing hits a curve where it 
starts getting better and better. When Neil 
Young started out he was bloody awful but he 
got better and better. At first though he didn’t 
half prattle on about a load of nonsense. We 
all do. 

A lot of people when we first started out 
thought we were a comedy band. We weren’t, 
we were just a band that wasn’t afraid to 
smile. I can still see the terrible poise of most 
young bands, petrified to be seen as anything 
but serious. One of our strengths was we 
weren’t afraid to let in the humour vein. I think 
it’s essential if you’re going to have a bal¬ 
anced output. Some of the most sinister peo¬ 
ple you hear about - Charlie Chaplin, Adolf 
Hitler - liked a laugh. You need contrast. There 
is nothing worse than putting out an album 
and it’s monotone. Black is black only if white 
is next to it.” 

What it all boils down to is a man who steps 
straight out of the great tradition of British pop 

- the old tradition, that is; the new leaves him 
cold and despairing for real passion. Punk 
revivalism, techno and technology are all 
symptoms of a malaise that Partridge sees 



strickening an art form - and to him song-writ¬ 
ing is an Art. 

Green Day are “only a fancy dress version of 
the real thing. That lasted just a short time. 
Anything else is an imitation. But that’s okay, 
you know. Britain has this disease - it takes 
things far too seriously. Rancid and co are 
probably raiding their mum’s dress box. 
They’re probably clean living lads having a bit 
of a lark.” Brit pop he explains away as a 
reaction to the “tyranny of the groove”. 

“The mechanical oppression of the music in 
the late ‘80’s,” he moans, “is the worst thing 
that has happened to British music, any 
music. It dehumanises music. It’s like having a 
row of adding machines talking to each other. 
I’m very old-fashioned. I like songs. So it’s 
good to see kids have discovered songs 
again. It’s sort of a return to...remember the 
‘60’s big thing for the ‘20’s and ‘30’s music. 
Kids skipped a couple of generations then 
and discovered the ‘20’s through bands like 
the Bonzo Dog Doo Dah Band and old and 
dirty albums.” (now we’re talking - there’s an 
eccentric blast from the past. Who of you 
remembers the legendary Viv Stanshall?) 
Most mechanical music is very oppressive. It 
depresses one’s brain to try and grasp it. 
People make mistakes, have dynamics and 
embarrass you. Machines don’t. There’s not a 
lot, if any, musicality in machine music 
because it’s made by people who have no 
grasp of chords, melodies, how you can make 
somebody tearful with a certain chord. They 
just get the family cat to walk across a key¬ 
board, then the computer samples the sound 
and selects a tractor and a rocket launcher to 
go with it. The mechanics are simple. I’ve got 
a computer at home and getting a mechanical 
guitar is easy. It’s also horrible.” 

What the world desperately needs, then, is a 
dose of XTC. ‘Fossil Fuel’ will fire up the inter¬ 
est and Partridge is positively brimming with 
songs after the four-year enforced lay-off. 
“Some of the best things we’ve come up with 
I have to say, immodestly. Now all we need is 
a record contract.” 
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seven worthies... 

W est coast super-fan/musician Becki 
DiGregorio had the good fortune of 
not only having Dave and Andy listen 
to a few of her songs that she was preparing 
for her album, ‘seven worthies...of the bam¬ 
boo grove’, but happily finding that they 
enjoyed them so much that her offer to do “a 
little something” (a keyboard here, a guitar 
solo there), was taken up, and a fan’s ultimate 
dream came true. 

“I have followed XTC for many many years. 
I’ve bought everything I could find that they’ve 
produced. Spent countless hours listening to 
and enjoying their music, and have made 
some wonderful friends who also consider 
themselves fans of this incredible band. So to 
have both Dave and Andy take the time to add 
their talents on my CD is a gesture that 
means more to me than I could possibly con¬ 
vey.” 

Anyone wishing to “cast aside this world for 
another” please write to Becki at: 

RO. Box 1035 
Soquel, CA 
95073 

e-mail: ziglain@cruzio.com 
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Without The Beatles 


J oachim Reinbold of Jar Music Germany 
has kindly provided us with 3 vinyl 
copies of “Without The Beatles”, the 
excellent tribute album on which Dave 
Gregory and others appear at their Beatle- 
best. You can be the proud owner of one of 
these Fab albums, plus a special 7” e.p., a 
colour booklet, and two Beatle cards. 

Simply answer the following question: 

Which Beatles song is covered by Colin’s 
Hermits? 

Winners will be selected by random draw 
from all correct answers received and will be 
notified by mail. Good Luck! 

X-Cetera 

R ichard Branson, founder of Virgin 
Records, who not long ago sold it all to 
EMI, is setting up shop again. Virgin 
Two (V2) is now up and running in the U.K. 
Andy’s pavlovian response to the word 
“Virgin” would surely make any discussions 
remote, although an irresistible offer by Mr. 
Branson in the hope of rekindling the glory 

days could start some chin stroking.Dave’s 

got a Fender six-string bass. “The Japanese 
just re-issued it, it’s a really wonderful thing. 
Quite frankly, it’s more of a baritone guitar 
than a bass, you can play lower regions of the 
guitar sort of stuff, it’s just a different texture. 
The modern six-string bass - originally pro¬ 
duced by Fender in 1961 - has an extra low 
string which goes down to a B or C. It’s a gui¬ 
tar turned down an octave...with a long 
neck!”...Spotted in Germany: a tour poster for 
Cleaners From Venus presenting Dave as 
“ex-XTC”. Andy was labelled similarly by the 
Toronto paper, eye, in a Nov. piece on the 
Heads project...Matt Mahaffey of Tennessee 
band Self told The Houston Press that of all 
the comparisons that are made to his band, 
he holds the most reverence for the XTC 
ones. “It’s amazing. I never thought I would 
ever be able to associate myself with anything 
Andy Partridge ever did.” says Mahaffey. 
(Mar. ‘96.)...Another musician who admits 
that he’s almost elevated Andy Partridge to 
God - like status is Verve Pipe drummer 
Donny Brown.Andy visited the band at their 
studio while they were recording their album 
Villains”. “He was brought to the studio just to 
say ‘Hi’. It was one of those situations where 


I was dumbfounded. Once we finished freak¬ 
ing out, we played him a few songs which he 
said he liked. I was going to ask him if he 
needed a drummer, but, given the circum¬ 
stances, that wasn’t really 
appropriate.”...’Future Perfect’, a compilation 
CD from All Saints Records, features a num¬ 
ber of eclectic artists and is by way of an intro¬ 
duction to the company catalogue. Featured 
artists include Brian Eno, Channel Light 
Vessel, Kate St. John and a couple of tracks 
from the Harold Budd and Andy Partridge col¬ 
laboration ‘Through The Hill’. The 
Budd/Partridge pieces are ‘Western Island Of 
Apples’ and the previously unreleased 
‘Bruegel’, however the latter may be a Harold 
Budd solo piano piece not featuring 
Andy...Llltrasdisc II (out of Sebastopol, CA), 
creators of the 24 k gold audiophile CD have 
‘Skylarking’ available in their catalogue. 
Starting with the original master tape. Mobile 
Fidelity’s mastering technology allows them to 
capture “every last nuance of the original 
recording.” Now we’ll be able to hear exactly 
what went down between Andy and Todd 
Rundgren!...’Senses Working Overtime’ 
appears on ‘The History Of New Music’, the 
first in a series of CDs released by Toronto 
radio station 102.1 The Edge (CFNY) to com¬ 
memorate their first 20 years on the air... 

Christophe Depreitere, who puts together 
the French XTC newsletter Lumiere, kindly 
informs us...On the 19th of Sept., Andy spent 
a day in France coming back from Brussels 
for the promotion of Fossil Fuel with a TV. 
appearance for MCM TV, and two interviews 
with Les Inrockuptibles and Guitares et 
Claviers magazines. So we had lunch with 
him talking in snatches between pumpkin- 
soup gulps. Nothings been precisely said 
about any new contract. More than 30 demos 
are ready, so two albums are planned, in dif¬ 
ferent directions. Some collaborations are 
foreseen, with Harold Budd again. Baby Bird, 
who sent Andy about 40 demos.And some 
songs have been written with Chris Difford of 
Squeeze. ..” I had confirmation that XTC are 
close to signing with Setanta... ("ed's note : As 
of February 1997, this contract was still being 
negotiated)...Jerry Hall phoned Andy, but 
Andy has lost Terry’s phone number...Andy 
likes “Virtual Insanity”, the Jamiroquai single.” 

Patrick Bourcier provides a scoop - While in 
Paris to promote ‘Fossil Fuel’, Andy said (“He 
was serious!’) “That he would come back on 
the scene and play live! But one condition, 
and not the least, he wants to play on a truck, 
an open truck. Play live while driving in the 


street! Hope it’ll be true!” 

It’s Your Big Day 

P ete Kitchen and his wife Maureen would 
like to thank all XTC fans for their kind¬ 
ness. Pete says he’ll be in touch with all 
those he writes to real soon. Ah ‘ore reet, lad! 



various artists 

A TESTIMONIAL DINNER: 

THE SONGS OF XTC 
(Thirsty Ear) 

Except for a few bumps (most notably 
The Verve Pipe and the ever-irritating 
They Might Be Giants) this compilation 
does a good job of imitating XTC, sound¬ 
ing very much like Messrs. Partridge, 
Moulding, and Gregory. Unfortunately, 
I've always thought that the most inter¬ 
esting aspects of tribute albums were 


the new spins bands put on old material, 
and there's far too little of that here. 
Except for a couple of selections - such 
as Sara McLachlan's wonderfully plain¬ 
tive and angry "Dear God," and Joe 
Jackson's "Statue of Liberty" - these 
songs are just mimics of the originals. 
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4 Mark Rabinowitz 















XTC _ 

Fossil Fuel; The Singles 1977-92 

(Virgin/AII formats) 

A POIGNANT moment: in the midst 
of the swooping, seamongering of 
'All Your Pretty Girls', one Andy 
Partridge sighs deeply, shrugs his 
shoulders and sings, "Well, I don't 
know how to write a big hit song." 
He's correct, of course - of the 31 
tracks assembled on this here career- 
spanning collection, only three 
bothered the Top 20 of the charts, 
while only one, 'Senses Working 
Overtime', actually tickled the Top 
Ten. Rock-hard evidence of the man's 
miserable lack of tunesmithery 
ability, right? No, not really. 

Partridge once claimed that Virgin 
Records only retained his band as a 
tax loss. Certainly, by today's hectic 
wheeler-dealing standards, XTC have 
had a fair old corporate innings, 
delivering no fewer than ten albums 
to their paymeister's doorstep with 
another on the way next year. Not 
bad for a band whose first single was 
called (harrumph!) 'Science Friction', 
whose early oeuvre reeked 
suspiciously of art-school japery 
dressed up in skinny, new wave ties, 
whose later 'mature' releases went 
suspiciously Tears For Fears-shaped, 
and whose main songwriter was so 
poorly built for pop stardom that 
after various nervous breakdowns in 
the early '80s he decided - in true 
stage-freaked Scott Walker stylee - 
that XTC would never play live again. 


This, presumably, is what happens to 
artists with maverick tendencies 
who've witnessed their work being 
described as 'quirky' three too many 
times for their liking. 

All of which somewhat swerves 
around the main point, which was 
that Partridge, supported by the 
songwriting craft of Wiltshire mate 
Colin Moulding, ensured that peak- 
period XTC manufactured a 
formidable series of jaunty, clever- 
but-not-smartarse and thus classically 
British records (see 'Making Plans For 
Nigel', 'Generals And Majors', 'Dear 
God', 'The Mayor Of Simpleton') 
which veered between the 
intelligent and the downright 
irreverent. At best, they mastered a 
curious blend of Trump ton-tick led 
whimsy and palpitating choruses 
which sadly all too often seemed to 
stagger to a halt in the wasteland 
commonly known as the Top 58. 

So 'Fossil Fuel' is a seamless roll 
from boisterous punk era beginnings 
- check the vertigo-inducing 
ironically-raised eyebrow that is 'This 
Is Pop' - through a phase of checked- 
shirt charm and on to the sweet 
pithiness of the early '90s, all mild- 
mannered vibes and mellow 
doominess which, in the case of 
penultimate track 'The Ballad Of 
Peter Pumpkinhead', was deemed 
worthy of a 'tribute' cover by Crash 
Test Dummies. 

As such, the perfect record for 
punters who instantly recognise 
The Farmers Boys being played on 
trailers for BBC nature programmes 
and who still hanker after a Wah! CD 
release. Not quite a collection of "big 
hit songs", then, which is quite 
possibly why no-one's bothered to 
include any revelatory sleevenotes 
for a band who have jangled and 
journeyed for nigh on 20 years. 
Shame. (6) 

Simon Williams 
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Preview 

A cordial 
host 


Peter Paphides sups 
with Andy Partridge 


Y OU really don’t have to search very 
hard for the child beneath Andy Par¬ 
tridge's exterior. I don’t just mean the 
infamous collection of toy soldiers that 
ever threatens to colonise his house - I’m 
sure some of the hard-hearted City suits 
foster strange toy collections. No, It’s 
more to do with the way XTC’s guitarist and 
co-songwriter beckons me into his Swin¬ 
don kitchen and - one minute into our 
meeting - feels impelled to share his new 
discovery: 'Have you ever tasted elder- 
flower cordial?’ 

Ermjdon’tthlnkso. 

'Oh, you must,’ comes the evangelical 
reply, ‘I’m absolutely hooked on the stuff. 
I’m drinking it tike water.’ The bottle’s 
nearly empty, but my host insists I should 
take priority. And watching as I sip, he 
smiles, ‘Whk do you think?’ 

It’s ace, I say. Thoroughly deserving of a 
word as wonderful as 'cordial’. 

This is pretty much how you’d expect a 
meeting with Andy Partridge to go. Espe¬ 
cially when moments later, he points to a 
package filled with die-cast t(^ soldiers. 
'Those arrived this morning,' he offers, as I 
try and stick a footman's head back onto 
his shoulders. 'You can get more intricate 
ones, but these are supposed to be basic. 
You paint them in a more naive style.’ And, 
by way of illustration, he reaches into an al¬ 
cove and shows me one he prepared earlier 
- a lovingly painted rosy-cheeked soldier, 
like the servicemen waving off their loved 
ones in the video to ‘All You Pretty Girls’. 
The living room wall lends further testimo¬ 
ny to Partridge’s fascination with relics 
that recall more a naive age. Simple paint¬ 
ings of cows that revel in the wonderful 
cow-ness that only cows in fields can 
exude. And among ail these, perhaps noth¬ 
ing illustrates the way Andy Partridge has 
sought to reconcile the modern world with 
the unfussy Middie England of his head - 


nothing, that is, more than Andy Par¬ 
tridge’s television. You can’t see the casing 
or the knobs. You can only see the screen, 
framed by a sort of home-made Pollock’s 
Toy Theatre facade. 

Lest I imagine he deliberately eschews 
the traits expected of your average post¬ 
punk pop bloke, Andy Is at pains to remind 
me that in their twentysomething touring 
days, XTC did attempt to engage with the 
rock ’n’ roil lifestyle: 'When we returned 
from an Australian tour in about 1981, 

I we’d been a bit hedonistic. But the lifestyle 
I just got a bit too much for Colin [Moulding, 

I bassist, co-songwriter]. We all brought 
j back some extra duty-free, and he broi^ 

{ back a woman. Which, as you can imagine, 

I his wife wasn’t too pleased about! ’ 

Colin wasnl the oniy one who fell prey to 
tour madness. After three years of constant 
touring, Andy develop^ a phobia of the 
stage. As you can imagine, the record com¬ 
pany weren’t too happy with the Beatles- 
style decisron to remain a studio band, 
especial^ as XTC were about to break Amer¬ 
ica: ‘No, things got pretty bad at times. After 
we released "Mummer” - or was it "Sky¬ 
larking”? - the record company suggested 
we mi^t want to try and sound tZ Top. 
They couldn’t see the pmrrt of our sound.’ 

^ite how, by listening to the sundazed 
brilliance of ‘Big Day’ or 'Great Rre’, one de¬ 
duces that a ZZ Top direction is in order, 
hints at a stupidr^ measurable only in 
Belushi-sized lines of coke. Some vindica¬ 
tion, of course, Is afforded by the fortunes of 
I Btur and Super Furry Animals - both bands 
I whose jaunty, often pastoral vignettes owe 
; more than a tittle to the Partridge and 
Moulding canon. Andy, however, is beyond 
brttentess. After four years ‘on strike', try¬ 
ing to get out of their terrible deal, 'Fossil 
Fuel: The XTC Singles Collectkin’ represents 
a miituai bye-bye between seif and laird. 
New songs have been written. And half an 
hour in the Partridge shed (pinch me!) lis¬ 
tening to new demos reveals that these days 
Swindon also doubles up as a handy reposi¬ 
tory for the souls of Nick Drake and John 
Lennon: the reflective autumn caress of 
'Easter Theatre’ and the stalely orchestral 
flourishes of 'Knights in Shining Karma’ 
stand out particulariy as moments of You 
May As Well Ail Give Up Now pop mapifi' 
cence. 'What do you think?’ he asks, for the 
second time this afternoon. 

'It’s ace,’ i reply once again. On this oc¬ 
casion thou^, there’s no danger of the 
cordial running out. 

Tossil Fuel: The XTC Singles Collection 
iS77-mr is released this week by Vir¬ 
gin. And if you like f/iaf, you might also 
; want to check out the magnificent *$ky- 
^ larking'and'Mummer'albums. 
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XTC “FAB FOURSOME IN PHILLY” (Home 
Records 6005-3, 74:38) XTC emerged 
around the same time as punk and received a 
lot of airplay on the same college stations that 
played punk music. But they were really a 
rather witty pop band and had nothing to do 
with the anarchic style favoured by other 
British bands of the period. 

“Fab Foursome” comes from an excellent 
local radio broadcast in Philadelphia during 
the band’s 1979 tour. Quite a bit of material 
from their (at that time) unreleased “Black 
Sea” album is included in the set. 

“Black Sea” may have been their best LP 
before they moved even closer to pop music 
with the “English Settlement” album in 1982 
(which contained their best known hit, 
“Senses Working Overtime”). The best mater¬ 
ial from “Black Sea” is contained here, such 
as “Generals And Majors”, “Living Through 
Another Cuba”, and “Respectable Street”. 

It appears that a low generation or master 
tape was used to master this CD. The sound 
is excellent throughout. This is a very unusual 
and worthwhile release. (Publication, review¬ 
er unknown.) 

BBC RADIO ONE LIVE: SELECTER/ SPE¬ 
CIALS, XTC LIVE IN CONCERT Of all the 

CDs licensed by Griffin Music, the 
Selecter/Specials disc will no doubt have the 
least appeal to the American market. This is 
because both bands are so...well, so British. 
Carribean beat music was one of the things 
imported back into the country when England 
was busy colonizing the world. African beats 
as well. Ties to the crown lasted a lot longer in 
the Carribean and African regions (many 
countries not severing ties until almost 200 
years after the U.S. “skirmish”) allowing for 
absorption of this music into British culture as 
natives emigrated to the British Isles to fill the 
lower echelons of the British working class. A 
hybrid of British pop and world beat gained 
popularity in the late 70s and early 80s in 
Great Britain and is generally referred to as 
Two Tone music. 

While American youth were quick to grasp on 
to the anarchy and chaos of the British 
punkers like the Clash and Sex Pistols (vio¬ 
lence sells in America), this was something 
altogether different. The music of the Specials 
and Selecter had too much in common with 
calypso, music associated with Carribean 
cruise vacations, the domain of “old folk”. 
Although these two-tone bands did get some 
exposure in America, primarily on college 
radio, they never really approached anything 


resembling mass appeal. 

A band that came out at the same time frame, 
also from Great Britain, was XTC. Unlike the 
two tone bands, XTC did find a level of popu¬ 
lar success in America, but still, their sensibil¬ 
ities proved too “British” for American audi¬ 
ences. They flirted with great popularity but jf 
never quite achieved it. I’ve come to the con- || 

elusion that American audiences will give i 

British bands a great deal of attention only if 
the band is recycling something American 
and shipping it back to us. I know I’m guilty of 
this. I thought (and still do) that Mott The 
Hoople’s first album on Atlantic was the cat’s 
pyjamas! The Dylan influences and American 
southern “honky” flavour were undeniable. Ian 
Hunter was singing Tex-Mex material by Doug 
Sahm and “cryin’ in your beer white trash” 
stylings by Sonny Bono, for Crisakes! When 
Mott went glam with their switch to Columbia 
Records in 1972 and the release of “All The 
Young Dudes”, I found Ian Hunter’s campi- 
ness and the band’s overall approach to be 
just short of idiocy. Of course, a year later they 
released “Mott” which contained “I’m A 
Cadillac/El Comino Dolo Rosa”, and I counted 
myself among their legions of fans again.The 
point is, to sell records In America you must 
serve up something at least a little familiar. 

XTC’s quirky pop and heavily accented songs 
made it a forgone conclusion that they would 
not sell bucket loads of records in America. 

But at least such great pop tunes as 
“Generals & Majors” and “Senses Working 
Overtime” did not go totally unnoticed. There 
is something to be said for artistic merit. But 
even the most influential musicians since 
Beethoven (the Beatles) conquered the U.S. 
by feeding us large doses of Carl Perkins, 

Little Richard and Hank Williams in their early 
years (not to mention their very American 
accents when singing!) 

XTC were touring behind the “Black Sea” 
album at the time of this 1980 recording. I 

Since that time, they’ve released a number of , 

albums through the 80s, almost all critically j 

acclaimed (deservedly) and publically ignored 
(unjustifiably) in the U.S. Perhaps it’s time they 
recorded some John Prine or John Hiatt 
songs. You can’t get any more American than 
that. Then again, maybe they couldn’t give a j 

damn about making it big in America. If you’re | 

willing to give great pop songs a chance, no 
matter what kind of coat they are wearing, you I 

should explore this release. ' 

(Publication, reviewer unknown.) 
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Methinks that community garden is a tad too close to 

that nuclear wastedump. 


Heads case! 

SHAUN RYDER is among the artists joining THE 
HEADS, aka Talking Heads Tina Weymouth, 
Chris Frantz and jerry Harrison, on the 
punk rock comeback trail when they release 
their new album No Talking, Just Head' 
on October 8. 

Singer David Byrne has not worked with 
the band since the release of 'Naked' in 1988; 


he formally dissolved Talking Heads 
in December 1991. 

The new group features guest vocalists 
including punk contemporaries Debbie, aka 
Deborah Harry, and Richard Hell as well as 
XTC's Andy Partridge, Marla McKee, Michael 
Hutchence and Gavin Friday. 

Johnette Napolitano, ex of Concrete 
Blonde and Pretty And Twisted, will be the 
full-time singer with The Heads when they 
tour the US to coincide with the release of the 
album. There are no plans at present to visit 
the UK. 
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Put it in a letter, what could be better? 


Dear L.E. 

I don’t know if this fits in with your idea of art¬ 
work for the newsletter, but it is inspired by 
the work of XTC. (see back cover) This par¬ 
ticular piece came about while in a vegetative 
state listening to “Nonsuch”, more to the point 
“That Wave”. No, I was not on any illegal sub¬ 
stances or legal ones for that matter. 

Cheryl McGregor 
Farmington, New Mexico 


Dear Little Express and XTC, 

I’ve been listening to XTC since I was con¬ 
ceived and I have to say it’s a real shame that 
the band hasn’t released an English 
Settlement tour concert on CD. Of course, 
XTC is having a hard enough time releasing 
the new album as it is, so it would be under¬ 
stood that an album of this sort would likely 
wait a great while before seeing the light of 
day. 

However, I saw the 1982 Rockpalast TV. 
appearance and felt it was a good, if not bet¬ 
ter than the commercially available release 
(BBC Radio One Live In Concert - Windsong 
Records). 

Andy Partridge wrote that English Settlement 
“was to become many people’s favourite XTC 
album”...well, many of those people never 
saw the tour following the release of the 
album because of Andy’s infamous break¬ 
down - not that we blame him - but many of 
us have resorted to searching for tapes from 
this tour and have ultimately declined the 
opportunity to buy them due to the exorbitant 
cost coupled with the poor quality of the 
recordings. Since bootleg quality commonly 


stinks, why not release the XTC bootleg to 
end all XTC bootlegs? If nothing more, it’s a 
sure sell. 

I couldn’t decide if this is too long winded, but 
there isn’t a lot I could find worth editing out, 
so here goes... 

It is important to know that I didn’t expect to 
find them when I got to Swindon. I didn’t have 
addresses and I wasn’t even sure if they were 
in town. I arrived June 12th (1994) expecting 
to visit pubs, music stores, and anywhere 
else people might be willing to cough up XTC 
location info. I got settled in at the bed and 
breakfast, and I was on my way. 

Pubs were best for getting people to 
talk...although people seem to know every¬ 
thing and have all the wild stories after a few 
drinks so it was difficult to take some of the 
people seriously. Once people realised I was 
an American, they quizzed me about what 
could’ve possibly possessed me to come to 
Swindon. I told them I just wanted to take a 
picture of or get an autograph from one of the 
band members. An elderly man told me that 
Andy Partridge could often be spotted taking 
his dog for a walk around the neighbourhood. 

I knocked on countless front doors - nobody 
seemed to be home, so I decided to return to 
the bed and breakfast. As I was leaving, I 
noticed a guy entering his house and I got his 
attention just before he shut the front door. 
We got to talking and he mentioned that he 
had worked with Dave Gregory prior to 1979. 
He seemed to know what he was talking 
about. He didn’t know Andy’s address, but he 
knew the street. I knocked on about five or so 
doors when I ran into a guy with the info I was 
looking for - he said he’d give me the address 
so long as I didn’t tell Andy who sent me. I 
was right across the street. 

I was greeted by Andy’s girlfriend (I don’t 
remember her name, I was in another world 
at this point). She went to talk to Andy for a 
minute and then returned to let me in. She 
saw me through the house, into the garden, 
and finally to the door of a moss-covered 
shed where Andy sat on a stool peering out. 
We shook hands and his girlfriend brought 
me a chair. She shut the door and let us talk. 
Before we talked, Andy wanted to finish 
bouncing vocal tracks for a song he was 
working on. See, this isn’t an ordinary shed, 
it’s a recording studio with a keyboard, por- 
tastudio recorder, microphones, guitars, a 
bass and a computer which he uses for com¬ 
posing piano parts (he explained that he 
actually couldn’t play piano). Once he was 
done with the vocal tracks, I expected some 


small talk followed by a polite eviction. 
Instead, we talked about his current dilemma 
with Virgin Records (he described them as 
criminals), and surprisingly, he brought up his 
recent divorce. 

He then played some demo tapes for five 
more songs, some with intricate string 
arrangements, one or two with lyrical refer¬ 
ences to the divorce, and one with the work¬ 
ing title of “I Like That (A Sunflower)”. It’s eas¬ 
ily the best one he played. It has a summer-y 
feel with a chorus of Andy’s to match. I don’t 
know how many people had heard these 
songs at this point, but I felt honoured to be 
given a listen. His only electric guitar in the 
shed looked familiar. I have a film of the band 
playing in Hamburg in 1982 and the guitar he 
played looked the same. I asked him if it was 
and he simply replied with typical Partridgian 
wit that he still had the the same suspenders 
that he wore in the film, too. 

After an hour, he politely evicted me because 
he needed to get back to work. I never 
planned on spending an hour with him, but he 
kept playing new songs, I couldn’t leave! I 
explained to him that nobody was going to 
believe this story if I didn’t have a picture of 
him, so he got in front of a mirror to mess with 
his hair a bit, and the rest is history. 

I had three days booked at the bed and break¬ 
fast and I had found him in five hours! This 
was a problem because there’s very little to 
do in Swindon (Andy agrees with me on this 


one). 

I respect his personal privacy and I’d hate to 
find myself an enemy of the band, so I’ll not 
disclose his address. 

Jason Lefler 
Lincoln, Nebraska 


Dear Little Expressers, 

Without being too cynical I would suggest that 
we have a competition for the content and title 
of the next XTC album released to plug the 
gap before some new material. I would happi¬ 
ly donate my last copy of the Bahrain 
Nonsuch tape with the different cover as 
prize! Honest. 

Jon Monnick 
London, U.K. 

(ed note : send us your titles!) 


Hello! 

Sadly, I [only knew of] XTC a few years ago. 
They’re not very popular in this place. My first 
XTC record was ‘Nonsuch’, then came 
‘Mummer’ and the other albums. The last one 
has been ‘English Settlement’ and actually 
one of my personal favourites. I felt the same 
when I first heard ‘Mummer’, for days and 
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days. What do you think about a fan who lis¬ 
tens to ‘English Settlement’ for first time in 
1996? But in a sense, they -XTC - agree with 
this way. Certainly it could say I’m “out of 
time”, and XTC are, fortunately [“timeless”]. 
Long life to XTC! 

Manolo Martos Perez 
Almeria, SPAIN 


Dear L.E., 

I want to congratulate [XTC] for the wonder¬ 
ful lyrics on Nonsuch. First I thought I was in 
front of another good musical ensemble - as 
happens with our national singers, heroes 
such as Luis Miguel - but ‘My Bird Performs’ 
hit me right between my ears and heart, in 
front of my soul and hooked me on the right 
vibration. “After all Shakespeare’s sonnets 
only exist while they mean something, and not 
imposed”. The record has been played many 
times and at different hours, since the poetry 
has found a place that needs it and I wanted 
to tell you so. With only one hope, to give 
myself the chance of saying what I profound¬ 
ly feel. 

Lourdes Ochoa de la Torre 
Mexico City, MEXICO. 



Dear L.E., 

I discovered the website and Chalkhills last 
year, and have done a lot of lurking. It has 
been nice to connect a bit on tape and video 
trees (and even an excellent t-shirti), but ulti¬ 
mately (like a lot of the web) it proved a huge 
time sync. I noticed your letters section has 
gone down considerably - is this a side effect 
of Chalkhills, do you think? We fans are 
blessed with top-notch communications vehi¬ 


cles (and drivers.) 

My wife and I are about to have our first child, 
and if it’s a boy, it’s name will be Andrew, in 
honour of the musician whose genius res¬ 
onates most deeply in my heart. 

Thanks for continuing to deepen the connec¬ 
tion between artist and audience. 

Mike Barton 
Seattle, Washington 


Dear L.E., 

I managed to get ‘A Testimonial Dinner’ at 
our local Virgin store as an import. It was only 
in the shop for a couple of weeks ago and I’m 
glad I decided to “dig deep into my pockets” 
and buy it. It cost £18.00 which was about a 
third higher than the price of a usual CD here, 
but it was worth it. I’m now making a tape up 
with the XTC versions alongside the covers. 
It’s not until you do that, that you notice the 
subtle differences in some of the tracks, which 
at first hearing sound remarkably similar to 
the original. (A different slant for us fans - lots 
of other artists love XTC!) 

Ian Hancock 
Cornwall, U.K. 


Dear L.E., 

Thought you might enjoy this photo. It’s not 
too often you see the name of your favourite 
band on a billboard! This truly unique station 
does actually play XTC! And covers from the 
tribute album too. 

I was given the band bio book, ‘Chalkhills And 
Children’ as a Christmas present from my wife 
- the best gift I got. What a treat to read about 
the guys. Although it Is frustrating to see how 
they’ve been treated by the “industry”. Let’s 
hope they’ll get things worked out with a new 
record company that will treat them better and 
let them get back to making great music. 

Jeff Farris 
Austin, Texas 


Dear Little Express, 

Don’t get to hear much XTC on CBC Radio, 
but I’ll keep trying. I’m now the music produc¬ 
er for the local afternoon show here in 
Fredericton. We played Freedy Johnston’s 


‘Earn Enough For Us’ the other day. I’ll see 
what else I can work into the show! I can sign 
onto the CBC computer network and look up 
the playlists for all the different radio shows 
across the land. Along with the cuts I’ve been 
playing. I’ve noticed that Sarah McLachlan 
has got a little airplay for ‘Dear God’, and ‘The 
Man Who Sailed Around His Soul’ has also 
been played a little too. I thought there would 
be more airplay for the Crash Test Dummies’ 
‘All You Pretty Girls’, but it hasn’t happened 
yet. At least not at the CBC. 

Are we overdue for an equipment update? It’s 
always interesting to some of us fans/musi¬ 
cians to find out what the fellas are playing 
lately. Can we have an update on Terry 
Chambers? Finally, can we get a little essay 
some day from one of the group on how 



record company contracts (are supposed to) 
work? I’m curious about the machinations of 
how a group gets paid, where do the cheques 
come from, what gets included in the contract 
etc. XTC has been so honest with us about 
their own contract problems, they may be will¬ 
ing to teach us more about a part of the music 


business the rest of us never get to see. (And 
maybe that’s a good thing, judging from what 
we’ve been hearing.) 

Looking forward to any new music by the 
group. Really like Terry & The Lovemen from 
the tribute CD. That kinda fills the void a little 
till the next release. 

Jeff Weaver 
Harvey Station, New Brunswick 

Dear L.E. 

Enclosed are two items of interest. Firstly, a 
review of the “tribute album” from huH maga¬ 
zine (see page 11). The other piece is from 
The Music Stand catalog. It’s kind of 
mean...still, I doubt that it hasn’t crossed all 
our minds at some time in the last couple of 
years. Even so, I figure let the Three 
Wisemen do it their own way - it’s worked out 
splendidly so far. 

Tanya Boerhave 
Clear Lake, Iowa 

Dear Little Express, 

I was irritated by the article the so-called 
“Thirsty Ear outsider” put in. She had to be a 
moron to actually say that the Dummies did a 
horrible enough job to run them off a cliff in a 
recalled minivan. In my opinion, she should be 
the only one run off a cliff with her off-the-wall 
criticism. I’m not just saying this for the CTD’s 
sake, but for the other bands insulted by her 
rash criticism. It is true as the day is long that 
she is just another fan trying to voice her opin¬ 
ions. But she should really keep her thoughts 
to herself on the ‘Dinner’. One reason is the 
possibility of it attracting new fans. If she is 
insulting one of these bands it may shake off 
any people who listen to the bands on the din¬ 
ner. And if it weren’t for the Crash Test 
Dummies covering The Ballad Of Peter 
Pumpkinhead, I would never have heard the 
likes of XTC. So I’m grateful they did because 
now I know I would be missing a lot! 

Chris 

Winnipeg, Manitoba 


Hey Kids, 

I’ve been turned on to a fine new band called 
Lustre, and their self-titled debut was just 
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released on A&M Records (Mar. ‘96.) Big 
deal, right? When you look and listen closely, 
the band has XTC fingerprints all over it. For 
one, it’s a power trio, many bonus points for 
that. Secondly, they play very catchy, very 
cool pop tunes. So far so good. But then 
there’s Will Marley’s lead vocals. When you 
catch that first note, it’s totally Andy. I could¬ 
n’t believe it. So here we have a beefier ver¬ 
sion of XTC until the real one returns, to get 
us by. 

The band is Lustre. Not to disappoint. 

Chris Prowse 
London, Ontario 


Dear Little Express, 

I’m a 23 year-old musical student from 
Germany. Since 1992, when Nonsuch came 
out. I’m a big fan of XTC. As a great fan of the 
late Beatles I’m especially enthusiastic about 
their Beatles-inspired later works. Yes, I think 
XTC are the only worthy successors of them. 
Also, they deserve much more success and 
acknowledgement than they get. 

Birger Clausen 
Merzhausen, GERMANY 


Dear L.E., 

Hi, I’m a fan of XTC. I’m a Japanese high 
school student. My friends listen to XTC, too. 
When I lend Oranges & Lemons, they say, 
‘This is so cool! I should have listened to 
XTCI’ I think Japanese press is terrible and 
crazy. They only report major and famous 
bands. I think XTC is famous but if press tells 
us (‘In England there’s wonderful band. It 
XTC...’) everyone comes to know XTC is 
great. People don’t know how great XTC is. 
For me, XTC is essential and very important 
in my life. I listen to XTC everyday. But I want 
to see them live. If they come to Japan and 
hold live. I’m sure I’ll go everywhere. But XTC 
seldom come to Japan and now never holds a 
gig. I hope Andy will change “faith” and start 
the tour. I heard XTC come to Japan in 1982 
when I was 3 years-old baby. So I often blame 
my parents for not taking me to the gig. My 
uncle gave me Oranges & Lemons for my pre¬ 
sent in 1994, it was my first experience of 
XTC. And Andy comes to Japan in 1992! I 
miss the chance twice in my life! Somebody 
tell me when and where XTC will come to 


Japan! 

I like all of their CDs except G02. But I like 
Nonsuch best. It’s not so noisy and crazy but 
gentle and British. 

For me, this year everything was worst. I don’t 
want to make enemy, but yes, like ‘The Ballad 
Of Peter Pumpkinhead’ I’ve made too many 
enemies. They made fun of me in PE. class. 
And teacher was not good so I had to go out 
the class without the admission and stay in 
the dark main air control room in the under¬ 
ground 2nd floor alone. I didn’t want to go to 
school anymore. I felt quite tired of life and lost 
the sense. When my mind was beaten and 
kicked. Nonsuch made me feel happy and 
cheered up. My only enjoyment was listening 
to Nonsuch. I lived for listening. 

By the way, Andy says his song-writing is get¬ 
ting better. I agree. I like all tracks but best is 
‘Dear Madam Barnum’. I like its introduction of 
drums. It’s always fresh. 

I wonder why XTC attracts us so enthusiasti¬ 
cally. My opinion is first, XTC is so different 
from chart music and we can never find 
another XTC. XTC is original. Second, the 
attitude of XTC, such as Andy’s personality. 
These days many bands are too hard to earn 
their money. But XTC is far from such fools. 
Third, the qualities of songs. Maybe the songs 
aren’t just young and f—g teenagers. Of 
course many young boys are listening like me. 
XTC is the most British sounds and very 
unique. Song-writing avoids too timely and 
disposable. Surely I’ll be a fan of XTC after ten 
years. I hope XTC will start the live again and 
make second Rag & Bone Buffet. Rare tracks 
is very good. 

Tatsuya Yamaguchi 
Tokyo, JAPAN 


Hi There, 

Well, it was bound to happen, and here it is. 
I’d like to put in my vote or votes for who 
sounds the most like XTC. And the nominees 
are: 

1) Mommyheads 

2) Sugarplastic 

3) Semisonic 

4) Liar’s Club 

5) Martin Newell 

6) Spooky Ruben 

7) Brian Stevens (on his new one, ‘Prettier 
Than You’) 

8) Anton Barbeau 


9) Adrian Belew 

10) Lane Steinberg (Noel Coward’s ghost) 

The envelope please. And the winner 
is...wait...can it be...I don’t believe...yes, yes, 
yes, it’s Sugarplastic!!! With Martin Newell, 
Steinberg (Noel Coward’s ghost). Spooky 
Ruben and Brian Stevens coming in a close 
second. That is very true. And all jokes aside, 
Sugarplastic does a very good job. Check out 
‘Bang The Earth Is Flat’. Maybe you already 
have. ‘Transworld Model Operator’ sounds like 
Colin M. All the way on that one. ‘Don’t Sleep’ 
sounds like Andy and Colin did a collabora¬ 
tion. ‘The Way This Is’, ‘Polly Brown’ and 
‘Montebello’ sound like classic Andy. 

Alex Bates 
Jefferson, LA. 

Dear Little Express, 

I happened to be shopping in a Sears depart¬ 
ment store in town, when all of a sudden, I 
started hearing an XTC tune in my head, just 
the melody, no lyrics. And then I realized I was 
listening to a Muzak version of The Mayor Of 
Simpleton over the PA. system! I must have 
looked like a dysfunctional idiot as I stood in 
one spot, concentrating on the musical 
arrangement of the song. I think horns were 
mimicking the vocals. Anyways, I was struck 
by a horrible thought that XTC’s music would 
become popular as a result of Muzak ver¬ 
sions. At least the band is receiving royalties. 

I hope. I suppose XTC had to give their autho¬ 
rization for these Muzak versions to be 
recorded. Or does Virgin have ultimate control 
of the songs? I’d be interested in hearing what 
Andy has to say about Muzak versions of their 
music. I was so disappointed in Testimonial 
Dinner that I would almost prefer listening to 
Muzak versions! 

Gerry Eng 
Thorold, Ontario. 

Dear Little Express, 

I actually saw XTC play live in Melbourne (St. 
Kilda nightclub) in the late seventies (I think.) 

I had just left school and started on an 
apprenticeship which made me start extreme¬ 
ly early in the morning even on the night of 
seeing XTC. Believe it or not, but my best 
friend during school and for many years after 
is a guy named Peter Dunn. He was the 
younger brother of Lorrie or Larry Dunn, who 


at the time worked for Virgin (and I think he 
was the manager of the band at that time.) 

At the end of the concert Larry asked Peter 
and myself if we would like to come back with 
him to the party and meet Andy, Colin and the 
rest of the band. I said to Peter I couldn’t 
because I started work so early, so Peter 
declined as well. How dumb we were! 

I have discovered and purchased CDs [of 
their collaborations with others], such as 
Martin Newell and Harold Budd, which I love. 
I think ‘Through The Hill’ is far better than the 
Eno / Budd collaboration. 

After about a year or so, I began to think 
‘Nonsuch’ was a rather strange title, so I got 
out the dictionary and discovered it meant 
“person or thing unrivalled, paragon”. I hope 
that doesn’t mean that’s it for XTC! I’m a great 
fan of their’s; I love them dearly. I love their 
words and the sound they produce. I dearly 
hope Andy and Colin are still collaborating. 

Scott Aitken 
Melbourne, Australia 



David Barber; location - Kleine Scheidegg In the 
Swiss Alps at 6,762 feet. 
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We are happy to place your ads (no charge, 
but maximum 50 words would be appreciat¬ 
ed!) As we are unable to personally check 
each ad, readers reply at their own risk. 

FRENCH TRIBUTE TO XTC: Would like to 
contact famous and non-famous French 
groups for a French tribute. Please contact: 
Patrick Bourcier, 44 Rue Pierre Dulac, 94120 
Fontenay-Sous-Bois FRANCE. 

HELLO TO ALL OF YOU FANS OF THE 
ONLY BAND THAT STILL MATTERS... 

XTC, of course!! I’m desperately in search of 
the following CD (if they even exist) by The 
Lilac Time, a group of talented gents who cre¬ 
ate such wonderful music that Andy himself 
has worked with them! I’m looking to obtain 
“The Lilac Time” (their 1st album) and also 
their 3rd project “And Love For AH” (with 
Partridge). I’m also chomping at the bit to get 
a hold of Stephen Duffy’s solo album that con¬ 
tains the song “Twenty-Three”. I think it’s enti¬ 
tled “Duffy”. Does this even exist on CD, too? 

I really hope that anyone out there will help 
out a sad. Lilac Time-deprived fan of Andy 
and Co. by letting me know what to do in order 
to obtain these CDs for my music collection! 
“Hope reigns eternal”, indeed! Thanks in 
advance to all who reply and I only hope that 
whatever reply I do eventually get will be “in 
the affirmative.” Here’s to unending success 
for Andy, Colin and Dave and for more new 
XTC - music in ‘97! Also, a great big “HELLO!” 
to (my mate) Steve in Tokyo! Please contact 
me via “snail - mail” at: Dan Phipps, 619 
Hamilton Street, Roanoke Rapids, NC 27870 
USA or via e-mail at: 
<phipps@3rddoor.com>. 
Thanks...thanks...thanks!!!! 

DEAR XTC FANS: I’m looking for any infor¬ 
mation on a most talented artist, Peter 
Blegvad. I have tried without much luck. Since 
he has worked with Mr. Partridge, I thought an 
XTC fan might be able to help. If you have any 
information, musicwise or other, please send 
to G.S. Phipps, 907 Ransome Street, 
Roanoke Rapids, NC 27870 U.S.A. 

WANTED: ‘Looking For Footprints’ (green 
flexi), 7” ‘Senses Working Overtime’ (South 
Africa), 7” ‘Mayor Of Simpleton’ (France), 12” 
‘Love On A Farmboy’s Wages’ 



RO. BOX. 30 • 46300 UTIEL 


VALENCIA I 

TLF.yFAX: 96-2171698 | 

(Germany/Holland), CD ‘The Disappointed’ 
(Canada promo). FOR TRADE / SALE: If you 
are interested in collecting...Please send for 
my large list of XTC stuff. Martin Fopp, 10014 
Rosedale Bay Ct. NW., Gig Harbor, WA. 
98335 U.S.A. 

WANTED: CD singles of ‘King For A Day’, 
‘Loving’, ‘Mayor Of Simpleton’, ‘Peter 
Pumpkinhead’, ‘Disappointed’, ‘Wrapped In 
Grey’ and 12” vinyl single of ‘The Meeting 
Place’ (Virgin VS 91212) Also video singles, 
rare concert/TV footage, acoustic ‘89 tour on 
VHS video. Does anyone have a complete list 
/ audio collection of non-album tracks? Will 
pay good price for above, or will swap for 
audio tapes. Please contact: Mr. Scott Carrick, 
“Craigview”, Craigton, North Kessock, 
Inverness. 1V1 1YG SCOTLAND. 

TO BUY / TRADE: ‘Hello’ Nov. ‘94 CD / 
‘Wrapped In Grey’ CD single / ‘K-Rocking In 
Pasadena’ CD on Turtle Records / Acoustic ‘O 
&L’ double 7” single / ‘Carmen Sandiego’ 
soundtrack CD (Zoom Express/BMG) / U.K. 
12” singles of ‘The Meeting Place’ and 
‘Farmboy’s Wages’. TO OFFER: I don’t want 
to give any of my XTC stuff away, but if the 
corresponding offer was right? maybe I’d part 
with - U.K. 12”‘King For A Day’/Canadian 12” 
‘All You Pretty Girls’. I also have quite a few 
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JARMUSK' MAILORDER presents; 

WITHOUT THE BEATLES 

a compilation project including fascinating tracks by: 

COLIN'S IIKRIVirrS (!!?) - i am the walrus 
YllKIO YIJN(; - free as a bird 
R. STEVIL MOORE - getting better 
MARTIN NEWEI.lv - baby you're a rich man 
PAUL BEVOIR - cicanor rigby - plus 7 more 


CD - BOX, 20-pagc booklet, BEATLES / -related postcards, pin $ 20 
LP (+ 5 bonus tracks!!), booklet, postcards $ 16 


MAR'riN NFLWELL - the greatest living cnglishman 

producer + musician; ANDY PARTRIDGE 
CD $ 16, LP $ 12 (3 bonus tracks!) 
MARTIN NEWELL - tlic off white album 

guitar on several tracks; DAVE GREGORY 
CD $ 16, LP S 12 (2 bonus tracks!) 

X'rC - sk\ larking - ultracisc gold version, mastered direct from 

mastcrtapcsl! CD $35 ^ a 

XTC - rag & bone + buffet CD $ 14 
XTC - drums and wireless, BBC 77 - 89 CD $ 14 
XTC - explode together, dub experiments 78 - 80 CD $ 14 
XTC - the dissapointed, 4-track CD $6 4 1 JLAi 

XTC - peter pumpkinhead, 4-track CD $ 6 


m/ 


all prices are US-$$$ 

all items PLUS postage, depending on how m^lny items you order.y 
send your order - i'll send a pre-invoice with total costs... ^ 

also; ask for free catalogue/newslist incl. masses of other goodies 


JARMIJSIC Joachim rcinbold, 29439 liichow - jabcl 6, germany 
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U.K. music press cuttings (copies) 1978-’94 to 
offer in exchange. Pearse McCann, 44 
Woodview Cres. Trillick, Omagh Co. Tyrone 
BT78 3SR NORTH IRELAND. 

XTC Passive Crossovers 

These heavy-duty crossovers let you drive multiple 
speakers with a single amplifier. Wire them 
between your amp and speakers, to split the 
amplified signal into different frequency bands. 

Each one contains filters for a single 
channel, with color coded wires. Use with 
4-ohm tweeters only. Maximum power 
handling is 100 watts RMS. 8-ohm models 
are available. 

FOR TRADE: (or for paper and iron) XTC 
rare videos from ‘77 - ‘92. Helium Kidz 1973 to 
‘77 studio songs. WANTED: Jazz Butcher live 
LP, late 80’s. Shriekback 12 inchers, Prefab 
Sprout 12 inchers from 1984 and 1985. Rare 
new wave videos, 1980’s, 1970’s etc. Brian 
Steffen, 7742 Camino Woguera, San Diego, 
CA. 92122 U.S.A.FOR SALE: 5 EP Cleaners 
From Venus Box Set - 20 songs, 36-page 
booklet incl. photographs (incl. Dave on 
Martin’s ‘95 Germant tour!) A. Partridge title 
(‘Pearl’ - a Cleaners cover version), 2 live trax 
incl. Dave on guitar - ‘The World Strikes One’ 
and ‘Bus Stop’ (no joke, the old Hollies 
song!!), plus one aut. card and one Wivenhoe 
postcard. Cost is $25 plus postage. Joachim 
Reinbold, 29439 Luchow-Jabeig GERMANY. 
FOR TRADE: Nonsuch minidisc. Skylarking 
Interview LP, Adventure Club Sessions, 
Laughing Man, Live & More EP, Black Sea 
test pressing, Japanese Demo Tracks CD, 
O&L 3-CD box. Place of General Happiness, 
The Rhythm, Black Sea Tour ‘81, Lost In 
Music book, French S.F. 7” w/p.s., Australian 
Generals 7” w/ tour schedule; US, UK, 
Canadian and some foreign singles & other 
CDs. Your list for mine. Outside N.A., IRC 
appreciated. Annie Sattler, P.O. Box 96594 
Las Vegas, Nevada 89193-6594 U.S.A. 
ahs@nevada.edu. 

FOR TRADE OR SALE: Andy and Harold 
collaboration, also XTC’s ‘Explode Together’. 
Contact: Chris, 14 Bourkewood, Winnipeg, 
MB. R3J 1B2 CANADA. 

AUTO REVERSE Independent audio network 
quarterly. Reviews of self-released cassettes, 
CDs, vinyl and videos. Interviews with home 
recording artists, editorials by networkers, art 
by non-artists, contacts. Send us your latest 
release today for review in the next issue. 
Send $3 U.S.A. or zine trade for current issue. 
Checks to Ian C. Stewart. Autoreverse P.O. 
Box 15579 Columbus, Ohio 43215 U.S.A. 


SILVER MOON DIGITAL Carries large selec¬ 
tion of great CDs including ‘Fossil Fuel’. Also 
‘Nonsuch’ vinyl. P.O. Box 57565 Oklahoma 
City, OK. 73157 U.S.A. Moonsilver@PRODI- 
GY.COM 


The Little Express 

P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 
Canada 

Issue 4l Spring 1997 

Canada & USA 

$4.00 per copy or $14.00 for the next 
4 issues. 

Overseas 

$5.00 per copy or $18.00 for the next 
4 issues. 

All prices include First Class Postage. 

We welcome artwork, photos, and 
written articles. Many thanks to all 
contributors in this issue. 

As always, a very special thank you to 
Andy, Colin, and Dave. 


Cover: The Lads. October 9th 1996. 
Photo by Erica Wexler 

Inside Front: The Shed. October 9th 
1996. D.G. by A.R 

Inside Back: “Before Dinnertime” 
Chris Fremont; Winnipeg, Manitoba. 

Back Cover: “That Wave”. 
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